all cities that the UN-Population Division defi nes as mega-cities with populations over 10 million inhabitants. UN-HABITAT (2008) predicts that the cities of Mumbai, Delhi, and Dhaka will become the largest mega-cities after Tokyo in 2025 and that ctr 167 summer 2016
Performing the Global City | VIEWS AND REVIEWS Kinshasa, Lagos, Jakarta, Guangzhou, Lahore, Shenzhen, and Chennai will be new mega-cities. An increase in the number and a change in the distribution of the world's mega-cities is a key urban trend that warrants some consideration in this collection. Th e emergence of new mega-cities raises vital questions about the processes fuelling changing urbanization patterns, the varying role and status of cities in the world, and the ways in which cities are diff erently connected to one another at the global scale (Hall and Barrett) . Th us any prolonged critical engagement with the concept of the global city ought also to consider how and in what ways the rise of mega-cities signals a shift in the performance of power and connectivity in the world's cities.
Th is edited collection is engaging for the way in which it celebrates performances of "new mobilities" and paradoxical tensions of megaregion borderlands. It showcases the creative defamiliarizations of urban spaces that performances can produce. Such thoughtful and detailed work explores individual performance particularities, hinting at imaginative ways to "renegotiate the urban archive, . . . build the city, and . . . change it" (Hopkins and Solga 7). Although the editors work hard to challenge "the overdetermined language of the 'global city'" (Hopkins and Solga 9), the collection still contains trendy academic buzz words-urban borderlands, urban mobilities, urban globalism, urban citizenship, cosmopolitanism, relational thinking, transnational agglomeration, spatial imaginaries, creative capital, cultural agency, sustainable urbanism-that, if space permitted, could benefi t from more sustained critical discussion. Th e issues of the war in and on cities (Chapters 2 and 10); of urban indigeneity (Chapters 6 and 9); of belonging and becoming (Chapter 8); of urban citizenship and the right to the city (Chapters 1, 4, and 12); and of urban resistance (Chapter 11) are all hot topics of study in urban studies that are also creatively addressed in this collection. Many provocative questions are raised, which can serve as inspirational reminders to urban studies scholars trained in the social sciences of the analytical power of performance studies scholarship to reveal new insights about global cities. Numerous concepts from urban studies have been deployed in intriguing ways to help document and describe urban performance interventions. Th ere is scope, however, for chapter contributors to more directly challenge urban studies scholarship and to reveal the shortcomings of its conceptual language, analytical tools, and methodological approaches while simultaneously showcasing the value of performance as an experimental and critical research methodology and theoretical lens.
Embedded within chapter narratives are layers of diverse questions that sketch the contours of an ambitious intellectual project and extend the discussion in numerous directions, hinting at possibilities for future research. In the introduction, the editors ask, "How can performance reveal the impact of the abstract forces of globalism on the individual urban denizen?" "At what point might performance . . . aid or support those forces in the achievement of their goals?" and " [W] hat performances can model resistance to the often unjust inclusions and exclusions that impact the residents of global cities?" (Hopkins and Solga 9). Th ese three questions variously position urban performance as a tool of revelation and resistance. In addition to asking what performances resist, which is a descriptive mode of accounting and recounting, it would also be helpful from a social science vantage point to learn more comprehensively about how diff erent aesthetic strategies (of resistance or otherwise) are mobilized, disorder unleashed, and risks taken. Th ere is latitude to deepen the interrogation of processes and mechanisms by which performance reconstitutes material sites (especially public spaces) and sociospatial relationships in cities and, in so doing, produces new knowledge of the urban. Th e fascinating chapter on the "heterotopic capacity" of Sarajevo, for example, reveals the value of performance to residents in a city under siege. Against a backdrop of war, suff ering, and ethnic violence, performances became a way to react and to respond productively to forces of destruction and to nurture "communal rituals of survival" (Jestrovic 213). Another equally engaging chapter examines the cultural agency of Indigenous scissors dance performers, questioning their power to enact and model "the role of the Andean Other on the global stage" (Bush 120). A subsequent chapter considers performance as an "aesthetic strategy" to "desynchronize" the time and experience of commuting to work in Singapore's fi nancial sector (Jones and Rae 141). Performance's eff ectiveness as a political strategy to personalize revolution in Cairo through "synechdochic spectacle" (Hussein 223) and to dramatize citizenship in Athens by rejecting "neoliberalized 'democratic' representations while fostering self-organization and solidarity" (Hasger 264) is inspiring. All of these rich case studies remind the reader of the political power of performance to both question and, if only fl eetingly, reimagine the urban.
As a counterpoint, it would also be worthwhile to consider some of the limitations of performance. What does performance struggle to adequately reveal about globalism, for example? What impacts or forces or experiences are outside of performance's purview to appreciate or to engage with? How does the ephemeral temporality of performance restrict what aspects of everyday life and urban change, development, and transformation can be portrayed or critically assessed? Th e issue of audience reception is also signifi cant but is only selectively addressed by contributors. It is unclear for whom these urban performances are staged-tourists, international business and political fi gures, urban poor, the middle class-and how the audiences vary with respect to gender, age, ethnicity, sexuality, and engagement. In passing, the editors mention that a "defamiliarization of site" happens only "for those in the audience who know what to look for" (Hopkins and Solga 6). Th is is a powerful and provocative statement that could be applied to all of the urban interventions discussed in this book. Who knows what to look for? Who knows how to look? What kinds of theatrical privilege and critical gaze are required to fully appreciate the intricate complexities of urban performances?
Th e greatest strength of this collection of essays is in the many questions it provokes in readers but also in the intimate micro-portraits and performative glimpses it documents of diverse wannabe global cities from around the world. Th e global city is shown conventionally as networked and connected, but perhaps more importantly, it is also shown as lived and experienced in fi nely grained particularities (Datta) . Th e editors of this collection have assembled a diff erent kind of global city for the reader to experience, one imaginatively constructed out of aff ective relationships and theatrical engagements and one designed to read the global city as a site for performative experimentation (Ren and Luger) .
